Lezli Rubin-Kunda | Frayed Edges

In Lezli Rubin-Kunda’s exhibition a meticulous, multilayered, and meditative drawing practice
unfolds — one that moves between the exploration of material, line, texture, and form, and
a deep existential gaze. Rubin-Kunda seeks to capture the tension between stability and
decay, construction and collapse, density and dispersal, motion and stillness. From within
this tension her works emerge — delicate yet powerful drawings.

For many years her practice included live actions — ephemeral drawing performances on
gallery walls and various sites. In recent years, she has returned to her studio to focus on
impermanence and improvisation within the drawing and painting process itself.

The drawings and paintings presented here trace a temporal axis of dissolution and
coalescence. Lines are inscribed, erased, and reappear; layers of graphite, pigment, and wax
alternately conceal and reveal. Images emerge from the void and fade back into it,
describing an ongoing process of erasure and creation.

Each work evolves from the act of drawing itself, without a predetermined outcome. Every
piece reaches a temporary point of balance, yet remains open to further movement and
transformation. The repeated gesture of engraving into the surface creates a meditative
order within which chaos and structure, form and disintegration, can be examined.

In Scroll, a long image unfolds like a visual stream of consciousness — an abstract unfolding
observed over time. The elongated format was created specifically for the gallery space.
Within it, lines and dots come together into dense formations, networks that emerge,
disperse, and dissolve once more into the whiteness of the paper. The work is inspired by
Japanese scrolls and Zen ink paintings, where form and space continuously merge into one
another.

The series Trembling Scaffolds conveys a sense of fragility — engravings, scars, unstable
structures, scaffolds in a state of disintegration. Everything feels ungrounded, about to
collapse. The act of drawing becomes corporeal: piercing and wounding the paper, engraving
into the graphite layer — a gesture of rupture and repair.

Rubin-Kunda’s works oscillate between micro and macro: they may recall a city map or
satellite image, but also a biological tissue, a nerve fiber, or an energy field. The gaze shifts
between distance and closeness, between cosmic perception and inward contemplation. A
world of lines, vibrations, and threads generates a layered reality of motion, light, and
disappearance.

This exhibition offers a quiet space for contemplation — a place to sense the murmur of the
line, the breath of the paper, and the beauty embedded in fragility.
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